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Jodo Cosme Felix (“Nino”)

Nino, as he is commonly known, was
born in Ceara, Brazil, ca. 1920, and
died there in 2002. Unschooled, he
made a living as an agricultural and
factory worker. Later in his life he
started carving small wooden dolls and
toys. In the late 1980's he became well
known for his large wooden sculptures
depicting fantasy animals and visionary
characters. He continued his work until
ca. 2000 when his eyesight failed him.
Nino’s works are widely collected in
Brazil and are included in several
important museum collections and
featured in various art publications and
exhibition catalogs. He was included in
the exhibition of the American
Visionary Art Museum: WE ARE NOT
ALONE: ANGELS AND OTHER ALIENS,
2000-2001.
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Ethiopian lcons

Tthe richly hued biblical paintings of
Ethiopian koons primarily illustrate
scenes from the old testamemt. Until
the middle of the 20th century, the
paintings of Christian Ethiopia
remained virtually unknown outside
its borders. Yet over the course of the
past millennium, Ethiopian artists
have produced a vast quantity of
unique and creative icons, illuminated
manuscripts and wall paintings in

churches. By virtue of its

geographical position, Ethiopian

paintings belong to Africa, however, due to close contacts with the adjacent areas, their
art incorporates elements of the Eastern and Western Christian artistic tradition, as well
as those of Coptic and Islamic cultures and the cultures of the people of the Iimdian
Ocean area. Ethiopian artists succeeded in embracing and transforming significant
elements of these traditions, while their paintings remained a unique phenomenon
deeply rooted in the African soil.

The purpose of Ethiopian art is to describe in color, the drama of the gospels. The icons
have been used for devotional purposes, both as objects of power and as votive
offerings. They are believed to be permeated with the spiritual presence of the saints
and in particular of the Virgin Mary. Prayers made to an icon are offered directly to a
specific saint or to the Virgin herself. The icon can elicit either a blessing on the
righteous or punishment to wrongdoers. The faithful often commissioned icons with the
intention of obtaining God's mercy, as well as the intercession and protection of the
Virgin Mary.

These icons are made of wood and painted panels, of stone, or a combination of both.
They are used on personal altars or worn as a personal talisman for protection on a cord
around the neck or tucked into a pocket. They are usually a collaboration between two
types of artisans: the carver who makes the wood or stone case and a painter who
draws upon a repertoire of biblical themes.

http:/iwww.thefolkartgallery.com/icons.htm 07/08/2611
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Stone Icon

This stone icon has an amazing set of

wooden hinges! The wooden front and

back are beautifully carved as are the
stone images set into the interior.

10"T x 7.5 "W x 1.75"D (when closed).
$245.00

ADD TO BASKET eVIEW BASKET

click here or the image to enlarge

The Life of Christ Icon

This beautifully carved wooden icon
displays multiple biblical scenes.
There are 6 scenes in the central

panel including St. George slaying the
demon and Mary with Jesus. On the
left panel there are two scenes of

Christ teaching and the right hand

panel shows three additional scenes

from the life of Christ. The outside of
the icon has lovely Coptic crosses on

http://lwww.thefolkartgallery.com/icons.htm
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click here or image to enlarge
click here to view the other side

Silver Icon

This pocket size silver icon opens to
reveal the central polychrome image
of Christ on the cross, guarded by
angels on each side panel. The other
side of the panels are a similar silver
cross hatched pattern as the arch.

4.5"T x 3.5"W (when open) x ,25N\D.
$125.00

Sold

07/08/2011
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both the front and back as well as on
top.

11.75"T (from the top of the cross)
7"W (with doors closed) x .75"D.
$312.00

Sold

click here or image to enlarge

Four Panel Icon

This free standing icon could be
placed in a home altar or on a table. It
is crowned with a janus-like carving of
two heads facing outward in opposite
directions. Each of the four sides has
a different lovely polychrome painting.

These paintings are particularly

delicate with nicely rendered faces.

Panel 1: Christ on the cross with Mary
weeping and Saint John. Panel 2:
Saint George slaying a demon. Panel
3: Christ resurrected, raising other
souls around him. Panel 4: Three
saints or priests.

click here to enlarge :sidel side2 9.5" Tall. Each side 2 3/8" Wide.
Y $298.00
Sidfia side4

ADD TO BASKETW ™ VIEW BASKET

"Silver" Processional Icon

This lovely “silver” processional icon
in the shape of a chapel topped by a

http://www.thefolkartgallery.com/icons.htm 07/08/2011
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classic Coptic Cross opens to an
image of St George slaying the dragon
flanked on either side by archangels.

9.5"T x 7.5 "W x 3/16 "D. $225.00

ADD TO BASI(!T@VIEW BASKET

click here or the image to enlarge front

Jesus and Mary lIcon

This compact and beautifully carved
pocket icon has four scenes and
opens both front and back. The central
panel on one side is an image of Mary
with the Christ child on her lap
watched over by two angels. The side
image is of Saint George slaying the
dragon. The Central panel on the
reverse side is an image of Christ on

. . the Cross, with the side panel
click here or the image to enlarge front depicting Christ preaching to the four
evangelists. The icon is topped with a
click here to enlarge other side g PP

carved cross.
5"T x 3 "W (when closed) x 6/8"D.
Sold
Baptism of Jesus Icon

This two sided icon shows Jesus
being baptized in the Holy Spirit by
John the Baptist with an angel looking

on. The facing panel shows Jesus
confronting the devil while his

http://www.thefolkartgallery.com/icons.htm 07/08/2011
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followers watch.The reverse side has

two lovely images of Mary with Jesus.

In one Jesus is a child on her lap and

in the other Mary is speaking with a
grown up Jesus.

5"T x 3 3/4"W (when closed) x 3/4 "D.
$187.00

click here or the image to enlarge
Sold . .
click here to enlarge other side

Back to Africa Page

Folk Art Chronicles Blog

TOYS & GIFTS NEWS

[E-mail]

http://www.thefolkartgallery.com/icons.htm 07/08/2011


http://www.thefolkartgallery.com/icons.htm

Ethiopia”™ Icons Page 6 of 6

“/\ 1321 Fourth Street San Rafael, CA 94901

3|f Voice: 888-276-1553 0 0 Fax: 415-460-6729 Utf

The FolkArt Gallery ©1997-2011
All rights reserved.

http://lwww.thefolkartgallery.com/icons.htm 07/08/2011


http://www.thefolkartgallery.com/icons.htm

Museo Nacional de la Cultura Peruana - Exposiciones Temporales Page 10f1
A £ P PeEducacien
Pieza del mes
Seleccione una pieza: Seleccione

Agosto 2008

llla chacra

En Puno hay un alabastro duro y amarillento llamado berenguela o
piedra del lago, del cual se tallan pequefios amuletos llamados illas,
generalmente en forma de animales, que poseen poderes que propician
la fecundacién y la proteccion del ganado. Ademas estan las illas-
chacras que se combinan con las mesas, que incluyen la protecciéon de

llla - chacra

Piedra del lago tallada

la casa y la chacra. Anénimo
Puno. Década de 1950

A estas caracteristicas se ajusta la illa-chacra que ahora se presenta.
La misteriosa obra es una tableta rectangular, en uno de sus frentes
tiene tres casonas y en el lado posterior tres mesas cuadrangulares, en
los otros lados una hilera de toros respectivamente. El interior se
compone de nueve patios cuadrangulares. Hay, asimismo, tres
pequeiisimas mesas o cuadriculas incisas dedicadas a la Pachamama:
en una se aprecia lineas oblicuas entrecruzadas, en la del medio
destaca la forma de una botella y triangulos opuestos dentro de un
cuadrado, y en la dltima una cruz, los triangulos mencionados y lineas
verticales y horizontales. Lo que a grosso modo se puede entender en
estos disefios es la relacion de las lineas con los surcos de la tierra
cuando se la siembra, los triangulos inscritos en cuadrados serian la
presencia de las cuatro direcciones de la tierra o los cuatro suyos, y la
cruz como sefial cristiana protectora o como la chakana que anuncia las
lluvias y la botella como simbolo del agua fertilizador.

La obra es sélida, geométrica y perfecta para los requerimientos de su
propietario. Las significaciones y los ritos que con este objeto se
realizan son secretos profundos sobre la vida y la muerte que el kamili o PR
paqo conoce para invocar a la Pachamama, a los Apus, a Dios y los Pli:slac‘ir);ug:z? ggobfjmsa

Santos. Anénimo
Puno. Década de 1950 - 60

Luis Ramirez Ledn
Encargado de la Biblioteca del MNCP

~ subir
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Modem exvotos are frequently made on paper, and often have the look of children's art, most likely
designed and created by the giver. They may include photographs, or even photocopies. It is not at all
unusual to see one that is simply a photocopy of a graduation certificate from secomdary school or even
medical school.

Today, exvotos are not as common around the world as they were hundreds of years ago. But they are
still found in Spain and other countries. For example, a web search revealed that in Galicia, Spain, one
of the local forms of handicrafts is an exvoto cast from wax, often of a body part. In Santo Domingo,
the metal exvoto is the most common.

Exvotos are found in nearly all Mexican churches. The photos here were taken in Cata, Guanajuato, the
city of Guanajuato, and Real de Catorce, San Luis Potosi. The church in San Juan de Los Lagos,
Jalisco, is reported to contain many exvotos. Look around the next time you are in a church in Mexico,
you may find some exvotos on a side altar. In some chimrches, you may find only a few, while other
churches have hundreds. In Cata, the walls of the church were covered to a height of 20 feet with
exvotos.

In a secular society, people do not generally think of God in terms of having much direct impact on their
lives. For the Mexicans who create and post exvotos, God is very much alive, helping them in their
times of crisis. The exvoto is an expression of faith, a public thank you note to God, a reflection of
popular culture, and a form of folk art.

In my mind, the exvoto is a fascinating reflection of the unique culture of Mexico. I encourage you to
look at the photo galleries below, and look for exvotos whenever you visit a Mexican church or shrine.
Exvotos are fascinating part of the unique culture of Mexico.

(In these Photo pages, all images are linked to enlargements. Just click!)

Saint Lucia, Guanajuato

Saint Francis, Real de Catorce

htep://mnww.mexconnect.com/artiicles/969-exvotos-fullk-st-and-expressions-of-faith-in-m...  08/08/2611
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Sefor de Villaseca, Cata

R. Ferguson
November 11,1999

Los Exvotos, Vida y Milagros de los Mexicanos, por Jorge Durand, Universidad de Guadalajara.
Publicado en 1995 por el Centro de Investigaciones de San Luis Potosi, AC

Published or Updated on: December 7,2007 byRichard Ferguson©2008
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MOURNING PIECE FOR MRS. EBENEZER COLLINS

Probably Lovice Collins {c. 1793 - 1847)

Sauth Madley, Massachusetts

1807

Watercolor, pencil, ink, silk thread, metallic thread, and chenille thread on silk and velvet with printed paper label
17 in. diann.,

Americam Folk Art Museum, Eva and Morris Feld Folk Art Acquisition Fund, 1981,12.8
Photo by John Parnell

Abby Wright (1774 - 1842) operated a female academy on the site of what is now the Mount Holyoke Observatory in South
Hadley, Massachusetts, fronn 1803 until 1811. Wright's letters and memoirs, in the collectiom of the Mount Holyoke College Library,
illuminate her educational goal to lead young women “in the paths of rectitude and virtue, that they may establists an unblemisihed
reputation and become ornaments to society.” In the process, young women learned ornamental arts, such as needlework and
watercolor painting. This mournimg piece for Azubah {Mrs. Ebenezer) Collins was pivotal in identifying Abby Wright's school
because of the inscription that names South Hadley. Many needleworks have since been identified with the acadenty, including
historical, religious, and allegorical pieces.

Mourning pleces combine classical funerary iconography with Christiam symbolismn and were a popular response to the romantic
age. Althowgh some mourning pleces commenmnoarated well-lkmawn literary and historical figures, others were personal tributes to
family members or friends. The memarial for Azubah Collins was made two years after her death by one of her daughters while
she attended Abby Wright's school. Azubaly Chapin (1766 - 1805) married Ebenezer Collins (1764 - 1836) in 1788. The couple had
seven chlldren, all of whonn are depicted In this mourning plece. Lovice Collins is most likely to have stitched this embroidery, as
she would have been around fourteen at the time it wag made. Shortly after Azubah's death, the family moved from Warehouse
Polnt, Connecticut, to South Hadley, Massachusetts. Mr. Colling set up a distillery business with Peter Allen, who married Abby
Wright in 1809. The business operated successfully for many years before Collins moved his family again, this time to Hartford,
where he, his second wife, and six of his childrem, including Lovice, are buried in the Old North Cemetery.

http://www .folkartmuseum.org/afam_slide.asp?id=1579&root=520 31/10/2009
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GIRL INM RED DRESS WITH CAT AND DOG

Ammil Phillips (1788 - 1865)
Vicinity of Amenia, New York
1830 - 1835

Oil on canvas

30 x 25 in.

Americam Folk Art Museumn, gift of the Siegman Trust, Ralph Esmerian, trustee, 2001,37.1
Photo by John Parnell

Ammi Phillips was living and working in Dutchess County, New York, whem he painted Girl in Red Dress with Cat and Dog, one of
four strikingly similar portraits of childrem he produced. In each painting, the child wears a brilliant red dress over crisply pleated
white pantaloons, with red- or black-slippered feet peeping past the sawtaoth hems. Their arms cross their bodies in a diagonal
parallel arrangement, and they sit with a sweet-faced dog lying by their feet. This, however, is the only portrait in the group that
includes a white cat, which the chilé holds in her arms, rationalizing the otherwise awkward pose.

Three of the portralts depict young girls, each wearing two, three, or four strands of coral beads. Phillips is known to have used
similarities of dress and other visual devices to indlcate family relationships, but no link has been established among these
portraits despite the suggestion that the number of strands indicates the child's age. In addition to the cat, which visually centers
the compositiom, this portrait is further set apart fromn the other three by the exaggerated sweep of the neckline and sleeves that
cut boldly across the canvas in a nearly horizontal plane, counterbalamced by the slope of the skirt edge. The child’s delicate neck
and bared shoulders, accentuated by the four strands of coral beads, the double row of pleats on the pantaloons, and the lace triom
on the sleeves, are indications of the extra care that Phillips lavished on the portralt of this unidentified child.

Girl in Red Dress with Cat and Dog. considered Phillips's masterpiece, belongs to the artist's so-called Kent period fromm about 1829
to 1838, which Is defined by the strong contrast of pale faces emerging like jewels from velvety dark backgrounds, heightened
bleem In the cheeks, smaoth == almost enameled == brushwork, a concentratiom on the faces of the sitters, and highly geometric
treatment of the bodies. The Kent portraits mark & stunning departure from the luminous visions Phillips painted during the
romantic years of the teens through the twenties. His mastery as a colorist, honed during those years, is rethought and a2pplied in
the new palette of the 1830s. The success of Phillips’'s essentially mathematical approach te mass, volume, and composition is
dependent upon a precise and delicate balance of all the elements. This geometric structure and codified repetitions of format
from canvas to canvas combine to ereate purposeful masterpieces that convey both a sense of individual clarity as well as cultural

unity.

hitp://www.folkartmuseum.org/afam_slide.asp?id=1582&root=520 31/10/2009
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Second Italian journey; paintings (1505-1506)

by Albrecht DURER

A decade after his first visitto Venice, Durer decided to return. In the autumn of 1505 he set offacross the Alps. While in Venice,
Durer painted the portrait of Burkard von Soever, as well as portraits oftwo women, one a gentle girl and the other a slightly older
woman. Durer also did a radiantly coloured picture known as The Madonna with the Siskin, named after the bird which is perched

on the Christchild’s shoulder.

By far the most important of Durer's Venetian works, and the one which earned him his reputation for handling colour, is the
altarpiece commissioned by the German merchants for the Church of San Bartolomeo. Known as The Altaroiece of the Rose
Gariands. itdepicts the Vrgrn distributing garlands to worshippers, led bythe Pope and the Emperor.

After visits to Bologna and Florence Durer may well have gone to Rome, where it is thought that he painted the panel of Christ
among the Doctors. He mustthen have returned home via Venice.

BIOGRAPHY
Preview File Info Comment
#
Portrait of a Young Venetian Woman
802*1076
1505
_ True Color
Cil on elm panel, 32,5 x 24,5 cm 132 Kb B
Kunsthistorisches Museum, Vienna
F | b
|
Portrait of Surkard von Speyer
832*1073
1506 True Color
Oil and tempera on panel, 32 x 26 cm 80 Kb fol
Royal Collection, Windsor
: )
Feast of the Rose Garlands 1002*838
1506 - col
Qil on poplar panel, 162 x 194,5 cm rue tolor m
- - 153 Kb
Narodni Galerie, Prague
U U
r
Feast of the Rose Garlands (detail)
876*879
1506 T col
) rue Color
Oil on poplar panel
popiar b 162 Kb B

Narodni Galerie, FYague




Feast of the Rose Garlands (detail)

750*1109
(1)?;06 | | True Color
il on p'op ar pane 168 Kb
Narodni Galerie, Prague
Feast of the Rose Garlands (detail) 998+708
:;’IOG | | True Color
on p'op ar Pane 150 Kb
Narodni Galerie, Ftague
Portrait of a Venetian Woman 810*1009
1506-07
il | I, 28,5 x 21,5 True Color
i orlpop ar panel, 5 x 21,5 cm 148 Kb
Slaatiiche Museen. Berlin
i’;)(:’;ralt of a Young Man 7501119
True Color
120 Kb
Qil on panel, 50 x 40 cm
Ffelazzo Rosso, Genoa
Mad ith the Siski
adonna wi e Siskin 8501033
1506
) True Color
Qil on poplar panel, 91 x 76 cm 179 Kb
Staatliche Museen, Berlin
Madonna with the Siskin (detail
( ) 7701067
1506 True Color
r panel, 91 x 76 cm
Poplar pa 171 Kb

Staatliche Museen, Berlin




Madonna with the Siskin (detail) 803*1085

1506 True Color
Qil on poplar panel 176 Kb

Staatliche Museen, Berlin

Madonna with the Siskin (detail)

1506 801*1090
) True Color
Qil on poplar panel 179 Kb
Staatliche Museen, Berlin
Il/ladonna with the Siskin (details) 8431012
506 . . True Color
Fbplar panel, width of each detail: 17 cm 189 Kb
Staatliche Museen, Berlin
Christ Among the Doctors 1033*834
1_506 True Color
Qil on panel, 65 x 80 cm 148 Kb
Museo Thyssen-Bornemisza, Madrid
Christ Among the Doctors (detail) 750%916
1506 True Color
Qil on panel 127 Kb
Museo Thyssen-Bornemisza, Madrid
Christ Among the Doctors (detail)
1506 750%915
) True Color
Qil on panel 119 Kb

Museo Thyssen-Bornerrisza, Madrid



Christ Among the Doctors (detail) 804969

1506 True Color n
Oil on panel 147 Kb

Museo Thyssen-Bornemisza, Madrid

Summary of paintings by Albrecht Durer
until 1496 | 1497-99 11500-03 11504 11505-06
1507-09 | 1511 11512-17 | 1518-21 | 1522-28

graphic works

To send a postcard from this page please push the
button then select a picture by clicking on it. For other
selections please use the search engine or the postcard
links.

FTint and/or bookmark the page in a new w indow then
close itand return.

Rjrchasing prints, hiring high resolution files, ordering oil paintings. Donations for maintaining and developing the Gallery are w elcome.

Please send your comments, sign our guestbook and send a postcard.
© Web Gallery of Art, created by Emil Krén and Daniel Marx.
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Exposiciones Personal de la Fundacion
. FUNCIONARIO CARGO DIRECCIOI
Servicios

Acosta Silva Maria Fernanda Profesional de Comunicacién 2 mfacosta@ museo<

Agenda cultural
Aguilar Santos Natalia Patricia Técnico de Disefio 3 naguilar@yakumus
Boletin de Prensa ~NguirrePazAdriana Esmeralda™ Técnico de Museogratia 3 aaguirre@museoci
Tienda del Museo Arias Bravo Carolina Salomé Asistente de Comunicacion 3 carias@yakumusec
Ley de Transparencia Armijos Burneo Ana Maria  «—* Directora Ejecutiva aarmijos@ fundacic
Office Net Arteaga Pozo Fernando Xavier Auxiliar de Mediacién 2 mediadores@muse
L. Ayala Lopez Johana Patricia Asistente Administrativo 3 jayala@ museociuc

Correos Electrénicos
Ayala Valdivieso Maria Fernanda Técnico de Museologia 1 mfayala@yakumu’
Ayala Viteri Paquita Ximena Asistente Administrativa 2 xayala@museo-cie
Banderas Freile Maria Isabel Auxiliar de Mediacion 2-YAKU sgalvez@yakumus<
Benavidez Jiménez Gustavo Ernesto Técnico Investigador 1 gbenavides@ mus€
Cabrera Cabrera Maria Augusta Asistente Financiero 2 mcabrera@yakum
Caparrini Manzini Silvana Patricia Jefe de Area Educacién 4 U£*~~scaparrini@muse-c
Carrion Riofrio Rosa Elizabeth Técnico Financiero 3 ecarrion@museoci
Camoén Tamayo Gabriel Alexander Auxiliar de Mediacién 2/ MT jlnunez@museo-ci€
Chavez José Miguel Auxiliar de Museogratia 2 /YAKU nsuarez@yakumus<
Chiriboga Bustos Diego Francisco Técnico Disefiador 1 dchiriboga@muse<
Columba Paucar Juan Edison Auxiliar de Mantenimiento 1 pmolina@yakumu<
Coérdova Cevallos Lorena Elizabeth Auxiliar de Mediacién 2 jlnunez@museo-ci€
Dalgo Palacios Whimper Xavier Asistente Financiero 1 wdalgo@ museocii
Davila Freire Eugenia del Pilar Asistente Financiero 2 pdavila@ museock
Delgado Punin Marisol Valeria Auxiliar de Mediacién 2 ppasquel@ museo(
n — ~Duran Ricaurte Ivan Eduard”, Profesional de Museogratia 2 iduran@museociuc
Endara Becerra Ximena Jefe de Museogratia 3 xendara@ museocij
(0}

Escorza Camacho Pablo Francisco Auxiliar de Mediacion 2 jlnunez@museo-ci€
Espinoza Arregui Amira Diocelina Técnico Administrativo 1 aespinoza@mu$ec
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Espinoza Arregui Maria Elena
Espinoza Larco Ricardo Vinicio
Freire Bonilla Byron Andrés
Géalvez Reinoso Bolivar Santiago
Garcia Cueva Oswaldo Xavier
Garrido Guerrén Tamara Andrea
Godoy Mufioz Mayra Gissela
Guamén Taco Jéssica Carolina

Guarderas Albuja Raul Francisco

Técnico Administrativo 3
Auxiliar de Mediacion 2-YAKU
Auxiliar de Mediaciéon 2
Asistente de Mediaciéon 3
Técnico en Sistemas 2

Auxiliar de Mediacién 2
Profesional de Comunicacion 4
Auxiliar de Servicios 1

Jefe de Area de Museografia 4

Hernandez Sdnchez Diego Fernando Auxiliar de transporte 2/chofer

Herrera lzurieta Rocio de Lourdes

Hinojosa Yanouch Michaela
Antonieta

Jacome Ortega Marco Antonio
Kingman Davila Maria Avelina
Lechén Cafiarejo Manuel Alfonso
Le6n Troya Maria Cristina

Lépez Lloré Ximena Salomé
Lépez Lépez Elvia Lucia

Lépez Paniluisa Luis Fernando
Martinez Badillo Paul Arturo
Molina Mejia Paul Ramiro

Mora Manzano Norka Melina

Morales Atahualpa Maritza Elizabeth

Morales Mina Segundo Fernando

Moreano Venegas Melissa Eugenia

Moreno Aguilar™ndre”~Nathalia™
Moreno Mayorga Greta Paola
Mosquera Paredes Lucia Verdnica
Naranjo Cuvi José Nicolas

Navas Guzméan Ana Carolina
Navas Guzman Myrian Elizabeth
Nogales Herrera José Ramiro
Novillo Rameix Verénica Victoria

Nufiez Endara José Luis

Padilla Perez Juan Francisco

Coordinadora Técnica MIC
Técnico Educativo 2
Técnico de Disefio 1

Técnico de Disefio 3

Auxiliar de transporte/chofer
Técnico de Disefio 1

Auxiliar Administrativo 2

Coordinadora Técnica MDC-YAKU

Jefe Administrativo

Asistente Financiero 2

Auxiliar de Mantenimiento 2
Técnico de Disefio 2

Técnico Tesorero 2

Asistente Financiero 1
Profesional de Investigacion 4
Profesional de Investigacion 4
Auxiliar Financiero 2

Asistente de Comunicacion 3

Jefe de Area Investigacion 4

Asistente de Mediacién 2 /MDC/MT

Técnico de Documentaciéon 1
Auxiliar de Museografia 1/YAKU
Profesional de Investigacién 4

Técnico de Educacion 3

Auxiliar de Mediacién 2-YAKU

Page 2 of4

mespinoza@ musec
sgalvez@yakumus<
jlnunez@museo-ci€
sgalvez@yakumus<
xgarcia@ museocii
jlnunez@museo-ci€
mgodoy@yakumu
slopez@ museociuc
rguarderas@muse<
rhernandez@muse
rherrera@museo-c
mhinojosa@yakum
mjacome@museo<
avelinak@ museocj
slopez@ museociuc
cleon@museo-cier
slopez@museociuc
Hopez@mu$eociud
Iflopez@ museociuc
pmartinez@ mu$eo
pmolina@yakumu<
nmora@yakumuse
mmorales@museO’
fmorales@yakumu:
mmoreano@yakur
amoreno@museoc
pmoreno@museo-
mosqueral@yakurr
ncuvi@ museo-cier
cnavas@ museocii
mnavas@ museociji
n$uarez@yakumus<
vickynr@museociu

jlnunez@museo-ci€

sgalvez@yakumus<
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Padilla Villacis José Vicente
Palacios Teran Diego Daniel
Pglpaa-Lépez Luis Andres

Pasquel Ponce Paola Cristina

Pérez Naranjo Elvia Jacqueline
Piarpuezan Pérez Wilson Fabian
Pico Vargas Cesar Marcelo
Regalado Loaiza Juan Fernando
Reyes Gallardo Cristina Myriam
Sandoval Torres Diana Margarita
Santacruz Endara Geovanna Paola
Simbafia Loachamin Matias

Suarez Litardo Noralma Elizabeth
Suasnavas Barrera Diana Alejandra
Tamayo Cafiadas Valeria Bernarda
Tejada Bosmediano Jimena

Tipan Beltran Paulina Edith

Tipan Perez Yessenia de los Angeles

Jefe de Construccion y Mantenimiento

Auxiliar de Mediacion 2

Profesional de Comunicacion y
Documentacién 6

Asistente de Mediacién 3
Auxiliar de Mediacién 2-YAKU
Auxiliar de Mantenimiento 2
Subdirector Administrativo Financiero
Profesional de Investigaciéon 4
Auxiliar de Mediacién 1/MDC
Auxiliar de Mediacion 2/ MT
Técnico de Educacion 1
Auxiliar de Museogratia 2/MDC
Profesional de Museogratia 4
Auxiliar de Mediaciéon 2
Auxiliar de Mediacion 2

Jefe Financiero

Auxiliar de adquisiciones 2

Técnico Contador 3

Unamuno Ruckoldt Vladimir MauricioProfesional de Seguridad 4

Vacas Andrade Daniela Maria
Vasquez Herrera Sixto Xavier
Vega Ortiz Paulina Alexandra
Velasco Gualotufia Hector Javier
Velata Cepeda Eliza

Vera Hidalgo Monica Alexandra
Vite Salazar Kleber Giovanny

Zapata Paredes Veronica Gabriela

Organigrama
Base Legal

Técnico de Educacion 2
Asistente de Sistemas 1

Auxiliar de Mediacion 2-YAKU
Auxiliar de Museogratia 2/MDC
Asistente Administrativa 3
Técnico Administrativo 2
Auxiliar de Museogratia 1/YAKU

Auxiliar de Mediacion 2

Regulaciones y procedimientos internos

Directorio de la Fundacién

Distirbutivo de personal de la Fundacién
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vpadilla@ museoci’
jlnunez@museo-ck
apalma@yakumus
ppasquel@museo<
$galvez@yakumus<
vpadilla@ museoci'
cpico@ museociud
jregalado@museo<
ppasquel@museoc
jinunez@museo-ci€
psantacruz@muse<
xgarcia@ museock
n$uarez@yakumus<
dsuasnavas@muse
mediadores@musc
jtejada@ museociu
ptipan@mu$eociu<
ytipan@ museociuc
vunamuno@muse<
dvacas@ museock
jvasquez@ museoc
$galvez@yakumus<
xendara@ museocij
evelata@ museocii
mvera@ museociu<
rguarderas@muse<

jlnunez@museo-ci€

Estamos en permanente renovacién. Esta seccidn fue actualizada el lunes 28 de septiembre del 2009

Organizacion Interna

informacion Financiera

http://www.museociudadquito.gov.ec/distributivo.html

Sueldos y Beneficios

Organismos seccionales

Servicio

Contrate
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